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typical pattern of a thythmic crescendo’ - moving from crotchets
(the theme) to semiquavers via quavers and triplets, with one
variation lying outside the pattern - followed by a variation in
the opposite mode and a finale. Giuliani’s well-known variations
on Les folies d’Espagne follow exactly the same template.

The influence of chamber music

In addition to choral music, there can be little doubt that
Fernando Sor’s understanding of polyphony was greatly in-
formed by the string chamber music of the classical era and again

we need look no further than some of his studies for evidence of
this. Op.31 no.14, for instance, is reminiscent of the early string

trios by Haydn and Boccherini (typically scored for two violins

and cello) in the way that its three independent voices relate to

each other, moving individually or in pairs. Example 8a shows

the first sixteen bars; in Example 8b the same passage is written

as if it really were from a Haydn trio.

Example 8a  Sor, Lesson in G, op.31 no.14, bars 1-16
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